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wooden hoarding. He also found a
knot in one of the planks which he
pushed through with his thumb, thus
enabling him to have a one-eyed view
of the station. Actually, this was
enough for him to make one of his
spectacular drawings. Another legend
relates that he made a large drawing
of the interior of St. Peter's in Rome
on separate sheets from a small sketch
book. When these sheets were pasted
together each was found to fit exactly.
Needless to say the influences that
had been felt by the Glasgow School
were not missed by those young artists
who made London their
centre. In the matter of "
actual numbers the artistic
movements in the capital
may seem mighty compared
to the north, but the extent
and attraction of London
must be borne in mind, for in
it artists congregate not only
from all parts of England,
but from Wales, Ireland,
Canada, the U.S.A. and even
from Scotland.

The New English Art Club.

In the last years of the
nineteenth century the
strongest influence in the art
of painting in England was
the New English Art Club.
In 1885 the idea of a modern
society of painters took root
in the minds of a group of
artists most, if not all, of
whom had been to Paris.
The name first thought of
was " The Society of Anglo-
French Painters," but the
above title won, and the new
organisation was born.

Actually "The New
English," as it was named
familiarly, has been largely
responsible for most of the
notable figures in the realms
of English painting up to
the present day. Among the

innumerable names connected with its
early and even more recent years
are: Clausen, Steer, Brown, Bramley,
Bartlett, Stanhope-Forbes, Tuke, La
Thangue, Greiffenhagen, T. B. Ken-
nington, Sargent, A. G. Bell, Adrian
Stokes, Alfred Parsons, Manson, Sickert,
Tonks, Dodd, Condor, Rothenstein, and
many others.

Sir George Clausen, R.A.

Clausen began as a paiater of por-
traits and figures treated as indoor
subjects; and, although he has ex-
celled as a portraitist, he is best
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PORTRAITS IN A FORMAL SETTING
Entitled " The Countess of Rocksavage and Son," this
picture was painted by Charles Sims.    The decorative
setting has a formal beauty and there is great actuality
in the figures with a delicious play of sunlight.